FOR IMMEDIATE RELEASE

Betsy Cain
the nature of not knowing
January 7- March 19, 2022

Reception: February 4, 6-9pm

Laney Contemporary is pleased to start the
year 2022 with a solo exhibition by
Savannah-based artist Betsy Cain. The
exhibition entitled the nature of not knowing
explores new forms and ideas, mapping
possibilities. Cain’s lines

are responsive and her processes move
fluidly from one medium to the next. Her
dance-like, calligraphic line work on the
picture plane is a spatial record of movement. Two and three-dimensional works intertwine and
inform one another in this large and innovative selection, an aggregate of concentrated
responses to solitary time, reflection, the subtlety of colors, and the way that all of these
elements are grounded in nature and experience.

Betsy Cain, purple, please, 2021, oil on canvas, 60 x 60 in

Cain refers to her process as “meditated cutting.” To interrupt patterning, and to highlight or
remove elements and use them to new effect, she cuts with jigsaws and wood-carving tools.
Bodies and plants are referential as curves, lines, and forms. Medium and color remain in her
work as essential as form. Cain’s indigo paintings fluidly move between bodily cut-out relief
forms, silhouetted in soft purples, and oil paintings on yupo paper that recall an entanglement of
threads. In deep water gods #3 tactile lines both rain down and climb upward accumulating into
a cloth-like, dripping, woven composition of blues. Her respect for indigo, its laborious ancient
process connected to Gullah Geechee history in the region, stems from her years of loving
attention to nearby Ossabaw Island. Inspired by deep waters and open skies, the unusual
warmth of the blues Cain paints leads us to the textile roots of indigo and its Low Country
history: “I like the fact that a pigment can be associated with a place, with this place.”

Her work also responds to site in the large-scale, black, cut-out installation in the exhibition that
playfully collaborates with the mirrored gallery space, multiplying linework and complicating it,
reflecting and refracting the light. The blackest black as “deep space” in these works reflects no
light, almost consuming it, and drawing connections with the body as light and dark reference
the tradition of the silhouette, a pre-photographic method to record the body. Not in likeness but
in suggestion, the silhouette in Cain’s work remains akin to carving. As she notes, the brush
also “carves” form. She considers the silhouette as linked to our peripheral vision which is a
combination of external and internal vision. “It's a whole awareness that we don’t plug into or
notice very often.” Cain’s work is ever-expanding into a growing awareness of the external, a
vision of how line is connected to tidal time and tidal light, to nature as texture, and to the



density and character of rivers, land, marsh, beach, and ocean. This sense of place and not
needing to know it all, but to maintain a sense of wonder, inspires Cain to invent new processes,
linked to past and presence, and always rooted in raw passion.

BIO:

Betsy Cain was born in Tuscaloosa, Alabama. She received both her BFA and MFA degrees
from The University of Alabama, and also did formative undergraduate work at Auburn
University and Instituto Allende, San Miguel de Allende, Mexico. After the culmination of a
national grant through The Roswell Museum and Art Center, Roswell, New Mexico in 1981,
Betsy and her husband, photographer David Kaminsky, moved to Savannah, Georgia, where
she has maintained an independent studio practice for forty years.

She has exhibited in numerous museums and galleries in cities such as Atlanta, Jacksonville,
and New York. Her work has been collected by the High Museum of Art, Atlanta, GA, the Macon
Museum of Arts and Sciences, Macon, GA, the Telfair Museums, Savannah, GA, and the
Roswell Museum and Art Center, Roswell, NM. Cain’s work is held in many corporate
collections, including Coca-Cola USA, King & Spalding, Alston Bird and Chemical Bank, NYC.
She was awarded the Macon Museum’s Bowen Award 2018 for Artistic Excellence and the
Georgia Women in the Visual Arts, Governor’s Award.

Reception Details:

Our reception will be held on Friday, February 4th from 6 to 9pm. A food truck will be on
premises with plenty of room on the lawn and within the gallery to maintain social distancing.
Face masks are required for entry and numbers will be closely monitored for those viewing the
exhibition.

Gallery hours and contact information:

Tuesday - Friday, 11-5 pm

Saturday, 11-2 pm

and by appointment

Phone: (912) 438-4442

Email: info@laneycontemporary.com

Address: 1810 Mills B. Lane Blvd, Savannah, GA 31405



